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‘Poetry, he decides, is all about seeing the world around you and then reporting back ‘in the best 
words’. Yet he can’t stop the words of Wittgenstein he learnt as a student echoing through his mind, 
‘It’s hard to say anything that’s as good as saying nothing.’ Is it the sound of words that matters, 
he asks himself, or the meaning? What in any case are the best words, and how can he, miserable, 
self-obsessed and lonely as he is, hope to find them?’1

‘Is the fragment the aesthetic response to the incomplete nature of our perception?’2 

Recently I have been concerned with how we record experiences of looking and being in the landscape. I am 
particularly interested in the writing of Dorothy Wordsworth, Richard Jefferies, Francis Kilvert, John Clare 
and others who kept notebooks and journals not, in the main, intended for publication. The series of 
drawings, I sat till I could see no longer, began with lines I found myself extracting from these texts; in each 
case their words reflect an awareness of looking or being in the landscape; there is a kind of reflexivity or 
permeability between the body and its surroundings. Coleridge measures his height by the length of a 
foxglove's shadow; Dorothy Wordsworth remains sitting and looking for the duration the light allows. 

In the paintings, I have transcribed longer passages of information, but the text has been interrupted to 
varying degrees by vegetal matter. In one sense this is an impartial process; I'm transcribing line, shape and 
tone without pushing the information to become meaningful. Some of this information amounts to letters 
and a rhythm of words, but the letters are quite vulnerable, physical entities few of which have retained their 
capacity to specify sound or meaning. On the other hand the materials themselves and my actions make their
own contribution too, so the result is as much about how paint and liquid mediums behave, the nature of my 
own physical movements, and my mental focus or fatigue; all of which is innately personal.

The work here in the gallery is accompanied by a 3-minute film, The shape it would take, which can be viewed 
online at annachapman.co.uk. Some of the texts that feature here are available to read in the window area.

My work in general is concerned with language, text and experiences of observation. I make drawings, 
paintings, objects and short films, often focusing on processes of transferring information across different 
media and the losses and gains that result. I'm interested in states of possibility or suspension. The end-form 
of the work may vary from a small pencil drawing to a sound installation, but typically involves a feedback 
loop between the medium used and the content it is carrying. I see this as a two-way exchange of 
information whereby the fragility and limitations of each medium contribute essentially to what is conveyed.

1 Chisholm, Kate. Word Perfect: a review of the play Winter Storm by Bernard MacLaverty; 
2 Haneke, Michael. Press statement for Code Inconnu, 2000


